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The Central Texas Choral Society was reorganized in 2012 as an auditioned community chorus in the Central 
Texas area. CTCS evolved out of the Waco Civic Chorus, which was active from the late 1970’s. Former Baylor 
School of Music Professor Robert Young was the founding director of the chorus. Dr. Young and the original 
members of the chorus saw the need for a community choral ensemble and laid the groundwork for what today 
is CTCS. Dr. Donald Balmos, then Director of the Department of Fine Arts at McLennan Community College, took 
over the responsibilities of leadership and musical direction in the mid 80’s. During his tenure, the chorus 
performed many of the standard works for chorus and orchestra. John McLean, Assistant Choral Director at 
Baylor University, served as director from 2001-2003. Current director, Dr. David Guess, sang with the chorus in 
the 1990’s and took over the baton as president and musical director in 2012. 
 
CTCS members come from communities throughout Central Texas and consists of singers from all walks of life 
– stay-at-home moms; business leaders and community activists; faculty from all levels of education; even high 
school singers who want to have a different musical experience. Though the core of singers remains fairly 
constant, singers often join as their schedules allow. One of the unique aspects of the chorus is the participation 
of family units who often join together to have the wonderful experience of singing great works of art with CTCS. 
 
The ensemble presents 2 to 3 concerts each season and is committed to the performance of important 
compositional milestones in the choral art.  Recent performances include Mozart’s Vespers; Johannes Brahms’ 
Liebeslieder Walzer and Ein Deutches Requiem; Leonard Bernstein’s Chichester Psalms; Dan Forrest’s Requiem 
for the Living; Ludwig van Beethoven’s Mass in C and Choral Fantasy; and Gloria’s by Randall Alan Bass and 
Daniel Pinkham. They enjoy collaborating with other musical organizations throughout the area and have joined 
the Midway High School Chamber Singers in a performance of Mozart’s Requiem; MCC Chorale and Percussion 
Ensemble for Carl Orff’s Carmina Burana; John Rutter’s Gloria and other patriotic pieces with the Bosque 
Chorale; Beethoven’s Symphony #9 “An die Freude” with the Baylor Symphony Orchestra and Choirs; 14 sold-
out performances of Les Miserables and a 3-week run of Sweeney Todd: The Demon Barber of Fleet Street with 
the Waco Civic Theater; and a performance of classic American choral music with the Youth Chorus of Central 
Texas. In 2018, 28 members of CTCS joined singers from across the world to present Beethoven’s Symphony No. 
9 and Choral Fantasy in Carnegie Hall. They also perform in smaller groups at local community activities 
throughout Central Texas, including Lions Club and Rotary meetings, Christmas on 5th, the Junior League Holiday 
Market, the Cultural Arts Festival, the Mayborn Center’s Christmas Lights in the Village. 
 
CTCS is an official 501(c)(3) organization, and all monetary gifts of any amount are most welcome and tax 
deductible. All contributors will be acknowledged in their concert programs. For further information visit us 
here…  

Website - centraltexaschoralsociety.org 
Facebook - Central Texas Choral Society 

E-mail – centexchoralsociety@gmail.com  
Donations can also may be mailed to:… 

Central Texas Choral Society, 12002 Woodfall Circle, Woodway, TX 76712 



 

 

PROGRAM 
“It’s a Grand Night for Singing” from State Fair       Central Texas Choral Society  
 
“Do You Love Me” from Fiddler on the Roof      Bob & Sue Sowder 
 
“How Far I’ll Go” from Moana          Baylor VIRTUOSO 
“Disney Love Medley”   
 
“Left Behind” from Spring Awakening             Brian Crowder 
 
“‘Til There Was You” from The Music Man          Women of CTCS 
 
“A Trip to The Library” from She Loves Me         Kelly MacGregor 
 
“Cell Block Tango” from Chicago          Baylor University Musical Theater 
 
“Stars” from Les Misérables              Todd Blattman  
 
Irving Berlin’s “America”           Central Texas Choral Society 
 

INTERMISSION 
 
“Sondheim! A Choral Celebration”           Central Texas Choral Society 
 
“You’ll Be Back” from Hamilton               Lauren Weber 
 
“Getting There” from In Transit         Baylor University VIRTUOSO 
 
“Do You Hear The People Sing” from Les Misérables              Men of CTCS 
 
“Keepin’ Out of Mischief Now” from Ain’t Misbehavin’            Heather Scott 
 
“Opening Up” from Waitress           Baylor University Musical Theater 
 
“You Could Drive a Person Crazy” from Company     Carmen Conaway, Cathy 

                 Hawes, Tonya Lovorn 
  
“Make Our Garden Grow” from Candide        Central Texas Choral Society 
 
“Somewhere” from West Side Story         Central Texas Choral Society 



 

 

NOTES 
 
“It’s a Grand Night for Singing” from State Fair      Central Texas Choral Society  

Tonight’s performance of “It’s a Grand Night for Singing” was arranged for the  
Dale Warland Singers by Jerry Rubino.  Debi Simons in her blog written August 29, 2021  

entitled A Song about Singing – “It’s a Grand Night for Singing”, Mr. Warland tasked  Mr. Rubino  
“with producing material that avoided the typical pitfalls of show tune versions sung by choirs. As I (Ms. 
Simons said to Mr Rubino) ‘Your arrangement is NOT simple!’ ..he replies ‘That’s due to Dale Warland.” 

As you will hear, the arrangement is lush and full and keeps the musical lines of the original stage version; 
however, the harmonies add a richness that the 1945 version did not have…thanks to Warland/Rubino.   

There is a very good possibility you will leave tonight’s performance humming or singing this song  
due to it’s joyful message, beautiful melody lines, playful interchanges between voice parts, and r 

ich harmonies that just put you in a great mood.  It is a “Grand Night for Singing.” 
 
 “Do You Love Me” from Fiddler on the Roof           Bob & Sue Sowder 

Fiddler on the Roof opened on Broadway at the Imperial Theatre on September 22, 1964. Its seemingly  
drab story of persecution and struggle defied the rules of commercial success by closing as the longest  

running musical in Broadway history (3,242 performances). It also went on to win nine Tony Awards and  
become one of the most widely produced and celebrated classics of the American stage. At a time when glitz  

and cartoon-dimensioned characters abounded on Broadway, Fiddler on the Roof proved that there was a 
market for modest characters, challenging pieces, and authentic heartfelt stories with universal themes.  

It is filled with touching songs and themes and reflects the poignancy and grief that comes with  
extraordinary change, while celebrating the traditions and principles that maintain the identity of a people. 

 
In this enchanting duet with his wife, Golde, Tevye philosophizes about the existence of love in his own  
25-year marriage. Do You Love Me is one of the most memorable songs of the show and sums up the  

confusion in Tevye's mind as times change. 
 
“How Far I’ll Go” from Moana                  Baylor VirtuOSO 
“Disney Love Medley”                   

Disney films are often considered a subset of Musical Theatre. They follow a similar blueprint  
in their stories and a great introduction of the general public (and kids) to musical theatre. 

 
Baylor VirtuOSO is the premier vocal jazz/contemporary a capella ensemble at Baylor.  
This group has been in the national and international spotlight.  Membership is open to  

all full-time students, sophomores through graduate students, by audition. 
 

 “Left Behind” from Spring Awakening         Brian Crowder 
Spring Awakening takes place in late 19th-century Germany. It tells the story of a group of  

teenagers who learn about the internal and societal challenges in discovering their sexuality.  
“Left Behind” takes place at the funeral for Moritz, an anxious boy who died by suicide after being  

expelled from school despite passing his exams. Melchior, Moritz’s best friend, sings this  
song while contemplating the events that led to Moritz’s death focusing on how Moritz’s  

parents had ignored their son’s pain. 
 
 



 

 

 “‘Til There Was You” from The Music Man                 Women of CTCS 
Clif Hooper, piano 

The Music Man opened on Broadway in 1957 and won 5 Tony awards. Harold Hill, who poses as 
a boys' band organizer and leader and sells band instruments and uniforms to naïve Midwestern  
townsfolk, promises to train the members of the new band. Harold is no musician, however, and  
plans to skip town without giving any music lessons. Prim librarian and piano teacher Marian sees  

through him, but when Harold helps her younger brother overcome his lisp and social awkwardness,  
Marian begins to fall in love with him. He risks being caught to win her heart. 

 
This version of ‘Til There Was You was written for the 1957 Broadway stage production, but it is  

almost identical to a song written by Meredith Wilson in 1950 entitled Till I Met You. When he was  
creating the highly successful musical he did not have to write a new love song as this hardly 

remembered ballad of his from seven years earlier filled the bill nicely and required only  
minor changes in title and lyrics. 

 
“A Trip to The Library” from She Loves Me                Kelly MacGregor 

She Loves Me premiered on Broadway in 1963 and ran for 301 performances. It was revived again in  
2016 and the production became the first Broadway show ever to be live-streamed. The plot revolves  
around Budapest shop employees Georg Nowack and Amalia Balash who, despite being consistently  

at odds with each other at work, are unaware that each is the other's secret pen pal. 
 
 “Cell Block Tango” from Chicago          Baylor University Musical Theater 

"Cell Block Tango" is a song from the well-known musical, Chicago which is the second longest  
running show on Broadway. At the Cook County Jail women's annex, six women explain their  

presence in the jail, all of whom stand accused of killing their significant others. "He had it coming"  
is a refrain throughout the number, as each think their crime was justified. Each murder suspect  

is identified with a particular word that punctuates the song: "Pop! Six! Squish! Uh-uh! Cicero! Lipschitz!"  
 

Baylor Theatre has a concentration in Musical Theatre that Juniors and Seniors can apply for. The  
groups you're seeing tonight are a combination of accepted Juniors and Seniors alongside  

some rising Sophomores who will audition for the program in the Spring. 
 
 “Stars” from Les Miserables                     Todd Blattman  

Les Miserables has enjoyed tremendous popularity over the past four decades owing to its beautiful  
musical score and its timeless themes of love, forgiveness, grace, and mercy. “Stars” is the signature  
song of Inspector Javert whose relentless pursuit of French peasant Jean Valjean over a trivial crime,  
forces him to wrestle with the ideas of an unforgiving law vs. a forgiving God and justice in the face  

of God’s mercy and grace. Ultimately, Javert’s tragic arc ends with his inability to reconcile living  
in an imperfect world and accepting the mercy of his enemy, and he “falls in flame” as the  

lyrics proclaim. “Stars” is a powerful song and the anthem of a life lived apart from forgiveness,  
mercy, and grace. 

 
Irving Berlin’s “America”         Central Texas Choral Society 

When asked about Irving Berlin’s place in American music, the composer Jerome Kern replied, “Irving Berlin 
has no place in American music; he IS American Music!”  George Gershwin called him the greatest songwriter 
who has ever lived.  Born Israel Beilin (later Baline) in 1888 in Russia to Jewish parents, Irving Berlin emigrated 
to America with his family when he was five.  He published his first song in 1907 and went on to have a career 



 

 

spanning six decades, writing an estimated 1500 songs including the scores for 20 stage musicals and 15 
Hollywood movies.  Famously unable to read music and able to play only in the key of F#, he composed on a 
special piano fitted with lever that allowed him to transpose his playing to other keys.  Irving Berlin died in 

1989 at the age of 101. 
 

There’s No Business Like Show Business was written for the 1946 musical Annie Get Your Gun, based on the life 
and career of 19th-century sharpshooter Annie Oakley, who became famous performing in Buffalo Bill’s 

popular touring Wild West show.  In 1954 it was made into a movie starring Betty Hutton; in the movie, this 
song was performed by Ethel Merman, whose rendition is perhaps the best known. 

 
Alexander’s Ragtime Band (1911) was Berlin’s first big hit and became an international sensation and 

capitalized on the then-current fashion for ragtime music.  He became known for being able to write lyrics that 
were simple, direct, and in the American vernacular. 

 
Puttin’ on the Ritz (written 1927, published 1929) was introduced in the movie of the same name in 1930.  It is 
said to be the first song in film sung by an interracial ensemble.  The title refers a slang expression for dressing 
fashionably, inspired by the swanky Ritz Hotel in London.  The song is particularly associated with Fred Astaire, 

who sang it in the movie Blue Skies (1946). 

Blue Skies (1926), originally written for the Rodgers and Hart musical Betsy, was an instant hit that has long 
outlived the show in which it was featured.  It was later performed by Al Jolson in The Jazz Singer (1927) and 

Bing Crosby in the film Blue Skies (1946).  In addition to Blue Skies, Fred Astaire and Bing Crosby appeared 
together in Holiday Inn (1942), which also features Berlin songs, including White Christmas.  Crosby and Danny 
Kaye performed Blue Skies in the movie White Christmas (1946), another showcase for songs by Irving Berlin.  

More recently it was featured in Star Trek: Picard (2020). 

Always (1925) was written by Irving Berlin as a wedding present for his second wife, Ellin Mackay, whom he 
married in 1926 and with whom he had four children.  His first wife, Dorothy Goetz, had died of typhoid fever 

in 1912 five months after their wedding; her death inspired him to write When I Lost You (1912). 
God Bless America (1918, rev. 1938) was originally written during World War I for Berlin’s military-themed 

revue, Yip Yip Yaphank but was not ultimately included in the show.  In the run-up to World War II Berlin dug it 
out and revised it for Kate Smith’s Armistice Day radio broadcast in 1938.  It became long associated with her; 
the film This is the Army (1943) includes her rendition of the song.   During the 1970s she often sang it at home 
games of the Philadelphia Flyers, which helped revive the song’s popularity.  Today is it one of the best known, 

most recognizable American patriotic songs. 
 
“Sondheim! A Choral Celebration”            Central Texas Choral Society 

Soloists – Parker Watts, Amber Brown, David J. White, Linda Cates, Sam Wilson, Jana Millar 
Kim Olmstead, Jeremy Wallace, Rachel Smith, Michael Welch, Samantha Fokos, Kari Peden 

Fredrick Herrera, Carol Paret, Lisa Hooper, Kathleen Branyon, Katie Medlin 
Stephen Sondheim got his first opportunity to break into the world of musical theater when he wrote the 

lyrics for West Side Story in 1957 and Gypsy in 1959. However, he had a deep desire to compose the music as 
well as write the lyrics to be sung to it. In 1962, he was given that opportunity, and the result was A Funny 

Thing Happened on the Way to the Forum, which opened in 1962, ran for nearly three years, and won six Tony 
awards, including Best Musical. In 1970, Sondheim began a productive collaboration with producer and 

director Hal Prince. Their work together included the successful shows Company (1970), Follies (1971), A Little 
Night Music (1973), and Sweeney Todd (1979). All of these shows won Tony awards. Sondheim later 



 

 

collaborated with director and playwright James Lapine for Sunday in the Park with George (1984), Into the 
Woods (1987), and Passion (1994). Sondheim was both composer and lyricist for a dozen Broadway shows. 
Five of those shows won the Tony award for Best Musical and six won for Best Original Score. Sunday in the 

Park with George won the 1985 Pulitzer Prize for Drama. 

Sondheim was born in New York City in 1930. He grew up in Manhattan and in Pennsylvania. His parents 
divorced about the time he was 10 years old. One of his boyhood friends was the son of Oscar Hammerstein II, 

and Hammerstein became a sort of surrogate father to him. Sondheim showed an early musical effort to 
Hammerstein, who gave him a very serious critique of it. Sondheim later said, “In that afternoon I learned 
more about songwriting and the musical theater than most people learn in a lifetime.” Stephen attended 

Williams College in Massachusetts and graduated magna cum laude in 1950. 

Sondheim’s music and lyrics were complex and sophisticated. He introduced new, unexpected, and deeper 
themes to musical theater and is credited by some with having “reinvented” American musicals. His work 

frequently explores human relationships, but he moved far beyond the stereotypical boy-meets-girl love story. 
Instead, he often explores more mature relationships that have reached transition points, such as in Follies, A 

Little Night Music, and Company. 

The Central Texas Choral Society will present nine songs from seven of Sondheim’s musical this evening, 
beginning with “Comedy Tonight” from Something Funny Happened on the Way to the Forum. This musical is a 

bawdy, satirical, farce derived from the plays of the ancient Roman playwright Plautus, and tells the story of 
the slave Pseudolus attempting to win his freedom by helping his master win the heart of the girl next door. 
The following piece is the title song from Into the Woods, a musical mash-up of Grimm brothers fairy tales 

including Little Red Riding Hood, Jack and the Beanstalk, Rapunzel, and Cinderella. The first section of three 
songs is rounded out with “Putting it Together” from Sunday at the Park with George, a musical based on the 

painting “A Sunday Afternoon on the Island of La Grande Jatte,” by the pointillist painter Georges Seurat. 

Section two of the Sondheim collection begins with “Not While I’m Around,” a tender ballad from Sweeney 
Todd, the Demon Barber of Fleet Street. The story of Sweeney Todd first appeared as a “penny dreadful” titled 

“A String of Pearls” in Victorian England in 1846. Christopher Bond wrote a play based on the story and 
Sondheim reworked that play into a musical. The second piece in section two is from Follies, inspired by a 

reunion of Ziegfeld girls. In “Losing My Mind” the aging showgirl Sally expressions her obsession with the man 
she loved in her youth, even though he married another woman. The final song of the second set is perhaps 

Sondheim’s best-known song: “Send in the Clowns” from A Little Night Music. The title of the song is a 
reference to a ploy from old Vaudeville shows; when something goes wrong with an act, the clowns are send 

out to entertain the audience while the rest of the cast regroups. 

The third section of Sondheim’s music consists of three songs from the musical Company. Company is 
exploration of dating, marriage, and divorce, based on a series of one-act plays written by George Furth. The 
main character, Bobby, is an unmarried man whose closest friends are all married couples. In the title song, 

“Company,” Bobby’s friends declare their love for him and invite him to their homes for dinner as he and they 
extol the value of having company to share good times with. The song “The Little Things You Do Together” is 
sung by the oldest of Bobby’s married female friends, one who has already married and divorced more than 
once. She explains that “The little ways you try together, cry together, lie together … make marriage a joy.” 

Finally, in “Being Alive,” despite the problems he sees in his friend’s marriages, Bobby vocalizes his desire for a 
partner of his own to help him feel alive. 

 
 



 

 

“You’ll Be Back” from Hamilton         Lauren Weber 
The “little-known show,” Hamilton,  won 11 Tony awards in 2016. Written by Lin-Manuel Miranda  

(Moana, Mary Poppins Returns, Encanto, etc).  In the show, King George III comes out and sings this  
break up letter from King George to the colonies. While most of the songs in Hamilton are Rap  

and R&B, this song is written in the style of the Beatles.  Tonight you'll see a miscast version  
of this song, but hopefully it still brings the satire.  

 
 “Getting There” from In Transit              Baylor University VirtuOSO 

"Getting There" is from In Transit, a one-act musical which tells interrelated stories about  
New Yorkers who travel the city streets and subways. The show is considered a love letter  

to the people of New York. The lyrics to the songs work as metaphors for life’s painful odysseys  
and the often unrecognized figures who support us along the way.  In Transit is known as  

Broadway's first A Capella musical and ran on Broadway in 2016  
 
 “Do You Hear The People Sing” from Les Miserables         Men of CTCS 

Soloists – Zachary Owens, Michael Welch 
A frequent misconception about the musical Les Misérables and the novel of the same name by  

Victor Hugo, on which the musical is based, is that both are set during the French Revolution. In fact, the 
action takes place during the Paris Uprising of 1832, more than 40 years later. The French Revolution  

in 1789 established the First Republic, which fell in 1804 to the autocratic rule of Napoleon Bonaparte.  
When Bonaparte was defeated at Waterloo in 1815, the Bourbon dynasty was returned to the throne  
and France was again a monarchy for another 30 years. The anthem “Do You Hear the People Sing?”  

is first performed in the musical by the student Enjolras and his comrades as they prepare themselves  
to take to the barricades to launch the Paris Uprising, and as they look forward to the era of freedom  

that they hope will be ushered in through their actions and sacrifices. Although the Paris Uprising  
was unsuccessful, the anthem is repeated as the finale of Les Misérables, sung by the entire cast,  

emphasizing that the spirits of those struggling for freedom had not been broken, and looking forward  
to the revolution of 1848, during which the French monarchy would finally come to an end. 

 
The French lyrics to “Do You Hear the People Sing?” were written in 1980 by Alain Boublil and  

Jean-Marc Natel. The music was composed by Claude-Michel Schönberg. Schönberg and Boublil  
have collaborated on several other musicals, most notably Miss Saigon in 1989. The English version  

of the lyrics was penned by Harold Kretzmer. Schönberg, Boublil, and Kretzmar all received Tony  
awards for their work on Les Misérables. In the 21st century, the song “Do You Hear the People  
Sing?” has been used as a protest song around the world, particularly during the ‘Arab Spring’  

uprisings of 2011, and more recently during protests in China, Sri Lanka, and Belarus. 
 
“Keepin’ Out of Mischief Now” from Ain’t Misbehavin’       Heather Scott 

Keepin’ Out of Mischief Now is a song from the musical Ain’t Misbehavin’, which is a tribute 
to the music of Fats Waller. It was a time when Manhattan nightclubs playing swing and  
jazz were the playgrounds of high society. Five performers present an evening of rowdy,  

raunchy, and humorous songs that encapsulate Waller's view that life is meant for pleasure  
and play. The song was first recorded in 1931 by Louis Armstrong, the first production of  

Ain’t Misbehavin’ debuted on February 8, 1978, in the Manhattan Theatre Club’s  
East 73rd Street cabaret. 

 
 



 

 

“Opening Up” from Waitress           Baylor University Musical Theater 
"Opening Up" is the open song to Sara Bareilles's musical Waitress which also had a female  

production team.  The musical tells the story of Jenna Hunterson, a baker and waitress in an abusive 
relationship with her husband, Earl. After Jenna unexpectedly becomes pregnant, she begins an affair  

with her doctor, Dr. James (Jim) Pomatter. Looking for ways out of her troubles, she sees a  
pie baking contest and its grand prize as her chance. Opening only 4 days before the Tony  

nomination cut-off in 2016, Waitress lost all four of its nominations (thanks Hamilton). 
 
 “You Could Drive a Person Crazy” from Company      Carmen Conaway, Cathy Hawes, Tonya Lovorn 

Stephen Sondheim's original concept was to frame this number as an Andrews Sisters-style trio –  
and what a proper stroke-of-genius idea that was! The Andrews Sisters were at the height of their  

popularity just before and during World War II, when their music brought joy and optimism to  
their audiences during a particularly dark time in history. In the original musical, "You Could Drive  

a Person Crazy" was the audience's introduction to Bobby's three current girlfriends. And although  
he talks about them as if everything is perfectly delightful, they are all clearly furious with him. 

 
 “Make Our Garden Grow” from Candide       Central Texas Choral Society 

In Bernstein’s typical fashion of combining the classical and popular spheres of music, Candide 
is a comical and relatable tale of the pursuit of happiness in life. Winner of four Tony Awards, Candide, as 

inspired by Voltaire’s work of the same name, mixes philosophy and comedy in the telling of the title  
character ‘Candide’ and his search for his beloved Cunegonde, their home in this world, and a  
happy life-ever-after.  However, after encountering innumerable tragedies, war, earthquakes,  

ill-gotten world travel, and repeated separations and reunions, Candide finally returns home with  
his love yet has become disillusioned of the world and of foolish ideals - left only with the philosophy  

that “the only way to live is to make some sense of life”. With its dramatic and operatic ending, “Make  
Our Garden Grow” encompasses that awakening to life as it just “is” and the growth of man within it. 

 
 “Somewhere” from West Side Story      Central Texas Choral Society 

In 1949, producer Jerome Robbins pitched an idea for a new musical to composer Leonard Bernstein and 
playwright Arthur Laurents. His idea was for a contemporary adaptation of Shakespeare’s Romeo and Juliet. 
Set in New York City, the musical would be called East Side Story and featured a romance between an Irish 

Catholic boy and a Jewish girl, a holocaust survivor. That particular version of the musical never came together 
and the project was dropped for about five years. When the trio revived their plans in the mid-1950’s, gang 
violence was in the news, and the decision was made to focus on Puerto Rican families that had migrated to 

New York, as one side of the rivalry. This change also allowed Bernstein to bring a Latin influence into the 
music. Steven Sondheim was added to the team to write the lyrics, for what would become his Broadway 

debut. 

“Somewhere” is one of the signature songs from the musical. Despite an undercurrent of mournfulness, it 
looks forward optimistically to a future when society will have moved past superficial prejudices and couples 

such as Tony and Maria can take their place together without facing disapproval from their families and peers. 
In the original 1957 stage performance, “Somewhere” is sung as a solo early in the second act by an off-stage 
performer, as Tony and Maria dance together in an imaginary, dream-like setting. Interestingly, the song has 

been handled differently in each of the two cinema adaptations. For the 1961 movie, Tony and Maria sing 
“Somewhere” as a duet. (Bernstein’s original score did include two voice parts.) The 2021 movie gives the 
song as a solo to the older character Valentina (played by Rita Morena, who was Anita in the 1961 movie). 



 

 

THE BAND 
Piano – Sammy Marshall  Keyboard – Mike Makowski 

Bass – Chuck Jennings Drums – Brian Crowder 
 

Sound Design – R. Scott Peden 
Lighting Design – Darrell Umhoefer 
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CTCS would like to express their sincere gratitude to the following people who 

were instrumental in helping make this concert possible! 
 

Darrell Umhoefer – Midway ISD Fine Arts; Lauren Weber; Alex Parker; 
Baylor University VirtuOSO; Baylor Univesity Musical Theater; 

R. Scott Peden; Chason Disheroon;  Louine Adams; Logan Gwin;  
Austin & Casey Hooper; Robin Houston; Heather Scott 

 
Nicole Harris, In Memory of Tamika Nance 

 
SUSTAINING MEMEBERS 

Charles & Susan Anderson-Karakashian 
E. Alan Bennett 

Todd & Charissa Blattman 
Chason & Nikita Disheroon 

Gregg Goebel 
JoDee Heyduck 
Robin Houston 

Jana Millar 
Eric & Michelle Shero 
John & Beverly Shultz 
Jeff & Angela Stebbins 

Phil Rhodes 
David J White & Amanda Smith 

Sam & Barbara Wilson 
 

SECTION LEADER 
Michael & Kim Olmstead 

 
PATRON 

Monte & Judy Cooper 
David & Rebecca Guess 

Darren Metting & Alan Jones 
Bob & Sue Sowder – In Memory of Donna Makowski 

Norm & Pam Wurgler 
 
 

UPCOMING CONCERTS 
Sunday, December 11 – 6:30pm Sing-Along Messiah  7th & James Baptist Church 

Sunday, May 14, 2023  An Evening at the Esterhazy Castle  location tbd 
 

 
 
 
             


